Nocturne in A-flat major of Frederic Chopin (performed on WNCN's 
AK Musical Offering) 

Modernity is not a matter of content but of form and the number 
of forms for art is infinite and that is why there will always 

be modern art and the nocturne for piano was modern art in 1814 
when John Field wrote his first piano nocturne and when he per- 
formed some of his piano nocturnes in Paris in 1832 Chopin was 

in attendance and less than a year later Chopin wrote his first 
three nocturnes., What was the specific date and where in Paris 
did Field perform and the history of music would be different 
than it is if Chopin had not attended that concert. Small musical 
forms and large musical forms and Chopin preferred the former and 
it is important to know which you prefer. Chopin the reviser and 
Chopin the changer and he was his own severest critic and before 
he died he destroyed all his unpublished and that is to say un- 
finished works and George Sand said that "he analyzed very much 
when writing down what was conceived as a whole, and his regret 
that he could not represent it perfectly made him desperate, For 
days, he locked himself up in his room, running up and down, 
breaking pens, repeating, changing one single measure a hundred 
times, writing, scratching it out, and the next morning starting 
all over again with painstaking and desperate efforts. He would 
work six weeks on one single page." And Debussy wrote three 
nocturnes and he said that "We are not concerned with the form 

of the Nocturne, but with everything that this word includes in 
the way of diversified impressions and special lights" and in 
Nuages and in Fêtes and in Sirènes the rhythms of the earth are 
heard and it is important to know that Impressionism is an important 
form-al development in the history of art and Debussy's Nocturnes 
give the impression of form-lessness and in order to give that 


impression many revisions and many reworkings were necessary. 

And when Prince Albert and the Duke of Wellington went to Ports- 
mouth to greet the French king the Queen waited in the state 
apartments at Windsor with her ladies and the Duchess of Kent and 


as the carriage with the French king drove up the Queen went 
and stood under the portico and "Dieu, comme c'est beau" said the 


French king as he ascended the grand staircase to his apartments. 


(L'Aire: 10-8-75) 





